1. First of all, can you share with us the pivotal moment or
experience that led you to transition from a programmer to a
sculptor?
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vec3 applyFog( in vec3 rgb,
in float distance,
in vec3 rayDir,
in vec3 sunDir)
{
float fogAmount = 1.0 - exp( -distance™b );
float sunAmount = max( dot( rayDir, sunDir ), 0.0 );
vec3 fogColor = mix( vec3(0.5,0.6,0.7),
vec3(1.0,0.9,0.7),
pow(sunAmount,8.0) );
return mix( rgb, fogColor, fogAmount );
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2. Your work aims to exist beyond language and provoke feelings
of ambiguity and discomfort in the viewer. Why do you think this
approach is an effective way to question the broader world that is
not captured within the frame of language?

191130]], 3ich 1fsh= 0|11 SR8 0|21 Ateist2 OF] Ifstr|of ofsl E2| *OIS0X[X| RRASLICE A=

o i B R — =
=, QIR AAY 71 FxiEel 2lE E titel ofelwrErel2 T1of =HiQl Hojof|A| B HRISLICE 2oj= &AE MIA|
01IA1°| Jo| HHSS A5 AAK|T, OFRUEIRI2 OZS0| ntetA|o| MEXQI 7HE S WEX| = AME
He| 20| RS S AAO0[Et S=3E Z0|%. 19| oA XO|0of| = 27151, 20{2f A= A Astol &
Hof| EQE A S +AD 25 st YT I O|HHXIE.

SE[7FH 0o At oish 2¥E moll= 28 2219 QUtE nttst S,
3]

2Lt of elutEkE Aol HAIE 7Hats| & Azt 2H Mo 2As O AAS R2[7F 21 s Aol MAH £
o 7bFe = Alzets AS & o= A0 Q. J2{LE RE|7F M85z B2l A0 = Mol ddS 7Iad + U= &Y

& o] otL|ol| L.

Ne XMo| &g &
o

X5 2S OEA siAfsioF x| =2t Z2S =S L, M7t 2= Op|IZo] At
2AX| O{xtRIX|, & WeIX| Z0Uq= A 5

JQIX| HRLIE Of0H5t0] E235iths A28 2e o M| =7t Y



85| SOIYTHE Bl¥e LU
HLfsie, 1 2343toloratE, M XH0] viewersel Q1OIHIA| S0 JHEOIX|X| o2 ‘010 SPET|Z HOIQICH: it
50/7| f20|%

3. In your artist statement, you mention the limitations of human
language in describing the world, particularly in relation to artificial
intelligence and quantum mechanics. How do you believe art can
help us explore and understand aspects of the world that are
difficult or impossible to express through language alone? Can you
share any specific examples or experiences from your own work
that demonstrate this?
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4. In your work, "THE LOVERS," you explore the concept of a
recursive link between two watering cans, symbolizing the
relationship between 'you' and 'me.' Can you explain the inspiration
behind this piece, and how it reflects the fluidity and
interconnectedness of human relationships?
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5. In "JUXQUILOGY II," you use four mannequins lying on each
other's knees to create a stable structure. How did you come up
with this idea, and what message do you hope to convey through
the interdependence and cooperation depicted in this artwork?
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6. Both "THE LOVERS" and "JUXQUILOGY II" challenge the
boundaries that separate individuals from one another. What
inspired you to question these distinctions in your art, and how do
you think the viewer's perception of their relationships with others
might be influenced by engaging with these pieces?
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7. Can you discuss your choice to use the non-existent word
'JUXQUILOGY' as a title for your works? How does this decision
contribute to the overall experience and interpretation of your art?
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8. In your exploration of the world beyond language, have you
discovered any new insights or inspirations that have significantly
impacted your understanding of the world or your artistic practice?
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9. Your work has been exhibited in numerous museums in Korea,
including Seosomun Shrine Museum and CICA Museum. How have
these exhibitions shaped your artistic practice, and what impact
have they had on your career?
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10. Lastly, how do you envision the future of your artistic practice,
and are there any new themes or media you would like to explore in
your upcoming works?
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